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Classes  in  the  Academic  Department 
will  be  resumed  September  5,  1922 

*  *    *  * 


September  25,1 922,  is  the  opening  date 
of  the  Autumn  Quarter  of  the  College. 


THE  FACULTY 


Department  of  Music 

SISTER  MARY  OF  THE  SACRED  HEART 

Director  of  the  Music  Department. 

Professor  of  Piano,  Vocal,  and  Harmony. 
B.  Mus.,  American  Conservatory,  Chicago. 
M.  Mus.,  American  Conservatory,  Chicago. 

SISTER  MARY  IRENE 

Instructor  of  Harp,  Guitar,  and  Mandolin. 

SISTER  MARY  AMATA 

Professor  of  Pipe  Organ. 

B.  Mus.,  American  Conservatory,  Chicago. 
M.  Mus.,  Wisconsin  Conservatory,  Milwaukee. 

SISTER  MARY  LUMENA 

Director  of  the  Orchestra. 
Instructor  in  Violin. 

Graduate  of  American  Conservatory,  Chicago. 

SISTER  MARY  FABIAN 

Instructor  in  Harp  and  Piano. 

B.  Mus.,  American  Conservatory,  Chicago. 
M.  Mus.,  Wisconsin  Conservatory,  Milwaukee. 

SISTER  MARY  ALBERTINE 

Instructor  in  Vocal  and  Piano. 

SISTER  MARY  GABRIELLE 

Instructor  in  Piano  and  Theory  of  Music. 

SISTER  MARY  LEANDER 

Instructor  in  Piano  and  Theory  of  Music. 

Department  of  Drawing  and  Painting 

SISTER  MARY  PAUL 

Director  of  Drawing  and  Painting. 

Julian  Academy,  Paris. 

Graduate  of  Church  School  of  Applied  Art. 
Ph.  B.,  Loyola  University,  Chicago. 

SISTER  MARY  BERNARD 

Instructor  in  Drawing  and  China  Painting. 

Department  of  Expression 

SISTER  MARY  JANE 

Director  of  Expression. 

B.  O.,  Chicago  Musical  College. 

MISS  DOROTHY  PESCHON 

Director  of  Aesthetic  Dancing. 

Ph.  B.,  Saint  Xavier  College. 
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GENERAL  STATEMENT 


The  Music  and  Art  Departments  of  the  Saint  Francis  Xavier 
Academy  were  organized  as  early  as  1847.  The  growth  of  these 
departments  has  kept  pace  with  that  of  the  regular  academic 
courses. 

On  the  recommendation  of  the  principal  of  the  Chicago 
Normal  School  and  the  director  of  the  Normal  extension  Depart- 
ment, The  St.  Francis  Xavier  Academy  has  been  placed  on  the 
list  of  accredited  institutions  in  music  and  art.  Teachers  of  the 
Chicago  Public  Schools  who  satisfactorily  complete  the  course 
of  study  outlined  for  them  may  earn  promotional  credits  in  these 
departments.  Classes  for  the  teachers  are  arranged  for  after- 
school  hours  and  for  Saturdays. 


THE  SCHOOL  OF  MUSIC 
PIANO 

The  School  of  Music  offers  regular  courses  leading  to  the 
degree  of  Bachelor  of  Music. 

CHILDREN'S  DEPARTMENT 

Children  from  the  age  of  six  to  fourteen  are  accepted  and 
special  care  is  given  to  the  development  of  both  musical  and 
intellectual  faculties. 

By  long  experience  it  has  been  found  that  much  of  the  study 
necessary  to  genuine  musicianship  can  be  done  to  better  ad- 
vantage in  classes  than  in  private  lessons.  It  is  for  this  reason 
that  a  system  of  combined  private  and  class  instruction  has  been 
adopted. 

The  pupils  are  graded  according  to  their  ages  and  ability  in 
primary  and  intermediate  classes. 

Harmony  from  the  hearing  standpoint,  rhythm,  melody, 
sight  singing,  technique,  and  the  history  of  music  are  included  in 
the  work  arranged  for  the  classes. 

Once  each  month  the  pupils  of  all  grades  meet  to  play  for 
one  another  as  a  preparation  for  the  public  recitals  which  are 
given  at  intervals  throughout  the  year. 

PREPARATORY  COURSE 

Elements  of  pianoforte  playing,  including  hand  culture, 
touch  and  melody  construction,  a  study  of  rhythm,  elementary 
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harmony,  and  ear  training.  One  of  the  principal  aims  of  this 
course  is  to  cultivate  capacity  for  musical  thinking  and  hearing. 

Instruction  books  and  technical  exercises  are  selected  to 
meet  individual  needs.  A  limited  number  of  etudes  by  repre- 
sentative composers,  sonatinas  and  rondos  by  Clementi,  Kuhlau, 
Reinecke,  Gurlitt  and  others.  Simpler  compositions  by  Handel, 
Bach,  Mozart,  Beethoven,  and  other  classic  composers;  selections 
from  the  easier  works  of  Schumann,  Grieg,  Kullak,  Reinecke,  and 
modern  standard  composers. 

INTERMEDIATE  COURSE 

Further  development  of  technique,  including  major  and 
minor  scales  in  various  forms,  chords,  arpeggios,  octaves,  etc. 
A  limited  number  of  etudes  from  the  best  authors  such  as  Heller, 
Czerny,  Bertini,  Leschorn;  little  preludes  and  easier  compositions 
by  Bach;  easier  sonatas  and  other  selections  from  Haydn,  Moz- 
art, and  Beethoven;  easier  compositions  by  Mendelssohn,  Schu- 
bert, Schumann,  Grieg  and  modern  standard  composers. 

TEACHERS*  CERTIFICATE  CLASS 

Candidates  must  have  reached  the  age  of  seventeen  years 
before  they  are  admitted  to  the  examination  for  this  class. 

This  class  continues  the  study  of  all  major  and  minor  scales, 
including  scale  motions,  simple  broken  chords,  and  grand  arpeg- 
gios; octaves;  a  limited  number  of  etudes  by  standard  composers, 
sonatas  of  moderate  difficulty  by  Haydn  and  Mozart,  easier  sonata 
movements  by  Beethoven;  compositions  of  moderate  difficulty 
by  Mendelssohn,  Schubert,  Schumann,  Chopin,  Weber,  Greig, 
and  others;  representative  works  by  modern  and  standard  com- 
posers. 

COLLEGIATE  COURSE 

Selections  from  Suites  of  Bach  and  Handel;  well-tempered 
Clavichord  by  Bach;  a  limited  number  of  etudes  by  Clementi, 
Czerny,  Liszt,  Chopin  and  others;  more  difficult  sonatas  of  Bee- 
thoven, Weber  Schumann,  Grieg,  MacDowell.  Solo  works  of 
Scarlatti,  Weber,  Schubert,  Mendelssohn,  Chopin,  Schumann, 
Liszt,  Rubinstein,  Greig,  MacDowell,  and  Brahms;  piano  con- 
certos by  the  best  composers  and  some  chamber  music. 

POST  GRADUATE  COURSE 
Degree:  Bachelor  of  Music 

More  extended  study  of  the  principal  classic  and  romantic 
composers,  including  concertos  and  chamber  music. 

Candidates  for  the  post  graduate  diploma  and  degree  are 
required  to  give  a  complete  recital.  They  must  have  studied 
counterpoint,  canon,  fugue,  musical  form,  and  orchestration. 
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Musical  Theory 

The  course  of  study  in  Musical  Theory  is  based  on  the  teach- 
ing of  Adolf  Weidig, — an  unquestionable  authority.  Mr.  Weidig 
has  consented  to  act  as  advisor  to  the  department. 

Examinations 

Examinations  will  be  held  in  February  and  at  the  close  of  the 
scholastic  year,  by  Allen  Spencer  of  the  American  Conservatory 
for  the  students  desiring  to  enter  advanced  classes. 

Attendance  at  Concerts 

All  music  students  are  expected  to  attend  the  concerts  and 
recitals  which  are  given  under  the  auspices  of  the  School  of  Music. 
Advanced  students  must  also  attend  the  Chicago  Symphony  Or- 
chestra concerts  once  a  month. 


VOCAL  MUSIC 


PREPARATORY  COURSE 

Elements  of  vocal  culture,  including  breath  control,  position, 
throat  freedom,  resonance,  pure  vowel  sounds  and  the  placement 
of  tones  upon  them;  diction  as  applied  to  singing. 

Sight  singing,  including  rhythm,  true  values  and  intervals; 
scales  and  arpeggio  in  simple  forms. 

Practical  application  of  the  foregoing  in  easy  songs  and  bal- 
lads. Vocalizes  and  solfeggi  selected  from  the  works  of  Concone, 
Sieber,  Voccai,  Marchesi;  Masterpieces  of  Vocalization,  Books 
I  and  II. 

INTERMEDIATE  COURSE 

Further  development  of  flexibility,  tone  color  and  phrasing. 
Scales  and  arpeggio  in  all  forms.  Vocal  embellishments.  Appli- 
cation of  the  foregoing  in  song  classics.  Recitative. 

Songs  in  one  foreign  language.  Concerted  singing.  Vocal- 
izes and  solfeggi  of  Concone,  Lamperti,  Bordise,  Panofka, 
Panseron.    Masterpieces  of  Vocalization,  Books  III  and  IV. 

Harmony. 

Language. 
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TEACHERS'  CERTIFICATE  COURSE 

Artistic  phrasing  and  higher  interpretation.  Studies  in  ex- 
pression and  tone  color.  Songs,  recitative  and  arias  in  two  or 
more  foreign  languages. 

Methods  and  practice  in  teaching.  The  classification  of 
voices. 

Vocalizes  of  Concone,  Panofka,  Panseron,  Bordogni,  and 
others. 

Language. 
History  of  Music. 

COLLEGIATE  COURSE 

Candidates  for  diplomas  must  be  able  to  interpret  the  songs 
of  classic  and  modern  vocal  literature,  also  recitatives  and  arias 
from  the  standard  operas  and  oratorios.  A  knowledge  of  foreign 
languages  is  required,  also  ability  to  sing  in  these  languages  with 
understanding  and  in  an  understandable  manner. 

POST  GRADUATE  COURSE 

Coaching  in  and  the  development  of  versatility  in  recital  pro- 
grams. Traditional  interpretation.  Individual  interpretation  of 
the  higher  vocal  works  of  all  schools.    Oratorio.  Opera. 


VIOLIN 


PREPARATORY  COURSE 

Studies:  Gorman,  Wohlfahrt,  Keyser,  Mazas.  Daily  gym- 
nastics by  Schradieck.  Studies  from  first  to  fifth  positions. 
Blumenstengel.  Two-octave  Major  and  Minor  scales.  Solo 
pieces  by  Hermann,  D'Ambrosio,  Weidig,  De  Beriot. 

INTERMEDIATE  COURSE 

Studies:  Keyser,  Dont,  Mazas,  Kreutzer,  Three-octave  Major 
and  Minor  scales.  Studies  in  higher  positions.  Blumenstengel. 
Different  styles  of  bowing — spiccato,  staccato,  etc. 

Solos  by  Leonard,  De  Beriot,  Ries,  Weidig,  Dancla  and 
others.  Sonatas  by  Nardini,  Tartini.  Concertos  by  Accolay, 
Violti,  De  Beriot  and  others. 

TEACHERS'  CERTIFICATE  COURSE 

Studies:  Fiorillo,  Rovelli,  Rode,  Alard,  Sonatas  by  Handel, 
Mozart.    Concertos  by  Viotti,  Rode,  Mozart,  Mendelssohn. 

Chamber  Music:  Sonatas  by  Schubert,  Beethoven,  Mozart. 
Suite  by  Weidig  and  compositions  of  similar  grade.  Additional 
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requirements:  Harmony  complete;  Musical  History;  Some  pro- 
ficiency in  piano  playing. 


COLLEGIATE  COURSE 

Studies  by  Wieniawski,  Sauret,  Caprices  by  Paganini. 
Sonatas  by  Bach.  Concertos  and  compositions  by  Spohr,  Men- 
delssohn, Vieuxtemps,  Dvorak,  Wieniawski,  Brahms,  Beethoven, 
Joachim,  Tschaikowsky  and  others.  Additional  requirements: 
Counterpoint,  Composition. 


PIPE  ORGAN 


A  Felgemaker  pipe  organ  is  used.  The  organ  course  is  in- 
tended to  provide  a  thorough  education  in  the  work  of  a  church 
organist  and  accompanist. 

PREPARATORY  COURSE 

Instruction  books  according  to  individual  needs. 

Rink — Best  Organ  Schools. 

Schneider — Allen  exercises  in  pedal  playing. 

Elements  of  organ  playing,  touch,  etc. 

Registration. 

Composition  of  modern  schools. 

INTERMEDIATE  AND  TEACHERS'  CERTIFICATE  COURSE 

Buck  pedal  phrasing  studies. 

Bach's  Organ  Works. 

Mendelssohn  preludes  and  fugues. 

Sight  reading  and  registration. 

Compositions  of  Classical  and  Modern  Schools. 

1 .  Harmony;  eight  terms  of  ten  weeks  each. 

2.  Musical  History;  eight  terms  of  ten  weeks  each. 

3.  Some  proficiency  in  piano  playing. 

COLLEGIATE  COURSE 

The  larger  works  of  Bach,  Mendelssohn,  Rheinberger. 
Art  of  accompanying. 

More  difficult  compositions  of  Classical  and  Modern  School. 
THE  HARP 

Careful  attention  is  given  to  technique  and  interpretation. 
Among  the  studies  used  are:  Bochsa  s  First  Six  Weeks;  Nader - 
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man's  Etuden  and  Preludes;  La  Barre's  Methode  Complete,  Op. 
118;  Godefroid's  Exercises;  Selections  from  Oberthur,  Hassel- 
mans,  Thomas,  Aptommas,  Edmund  Schuecker,  Cheshire, 
Verdalle,  Godefroid,  Martin,  Zabel,  Widor,  Pienitz. 

MANDOLIN,  GUITAR,  CELLO 

The  course  of  study  on  these  instruments  is  arranged  to  meet 
the  individual  needs  of  the  student.  It  is  short  or  long,  depend- 
ing on  the  student's  familiarity  with  other  stringed  instruments. 

ORCHESTRA 

An  orchestra  is  maintained  to  afford  the  students  the  oppor- 
tunity of  ensemble  playing. 

PUBLIC  SCHOOL  MUSIC 

This  course  of  study  is  outlined  to  meet  the  requirements  of 
the  law  of  the  State  of  Illinois.  Other  states  make  the  same 
requirements.     Fifty-four  hours  constitute  a  major. 

First  Year 


Sight  Singing  and  Ear  Training   1  Major 

Rudiments  and  Elementary  Harmony   1  Major 

History  of  Music   1  Major 

Methods  of  Teaching   I  Major 

Piano  (Yl -hour  lesson  and  3  hours  practice  a  week)  .  1  Yl  Majors 

Vocal  (J/2-hour  lesson  and  3  hours  practice  a  week)  .  1  Yl  Majors 

English  1   1  Major 

Spanish,  French,  Italian  or  German   3  Majors 

Psychology    1  Major 

Second  Year 

Methods  of  Teaching   1  Major 

Practice  Teaching  with  Children   1  Major 

History  of  Education   2  Majors 

Psychology  of  Education   1  Major 

Harmony   1  Major 

Piano  (J/2-hour  lesson  and  3  hours  practice  a  week)  .  1  Yl  Majors 

Vocal  (J/2-hour  lesson  and  3  hours  practice  a  week)  .  1  Yl  Majors 

Spanish,  French,  Italian  or  German  (continued)  ...  3  Majors 


Visiting  schools  for  observation  and  attendance  at  a  specified 
number  of  Chicago  Symphony  Concerts  are  required. 
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THE  ART  DEPARTMENT 


The  art  department  is  conducted  on  a  plan  similar  to  that 
pursued  in  the  best  modern  art  schools.  It  aims  to  give  a  broad 
appreciation  of  what  is  best  in  the  art  of  the  past  and  of  the 
present,  and  a  practical  training  in  the  various  mediums  previous 
to  any  specialization. 

Pupils  may  enter  at  any  time  and  are  advanced  as  rapidly  as 
the  merit  of  their  work  warrants. 

A  gold  medal  and  diploma  are  awarded  to  the  student  who 
satisfactorily  completes  the  courses  of  study. 

Special  arrangements  may  be  made  with  the  instructors  by 
those  who  do  not  care  to  follow  the  prescribed  courses  but  such 
work  does  not  receive  credit. 

PREREQUISITES  FOR  THE  DIPLOMA  COURSE 

Psychology  and  at  least  nine  majors  of  High  School  work, 
including  English,  a  foreign  language,  and  a  unit  of  science. 

DIPLOMA  COURSE 

1 .  — Study  of  form,  light  and  shade,  composition,  perspec- 
tive, and  anatomy  with  special  drills  in  the  handling  of  the  differ- 
ent mediums,  charcoal,  crayon,  water  colors,  oils,  pencil,  pen  and 
ink,  and  tempera. 

2.  — Out-door  sketching  and  original  landscape  composition. 
3 A. — Lettering:  Roman  and  Gothic.  Alphabets,  classic  and 

modern  style  of  lettering,  monograms,  occasion  cards,  posters, 
advertising  arrangements. 

3B. — Commercial  Art:  Methods  and  Problems  preparatory 
to  business  career  in  Art. 

4 A. — Design:  Theory  and  Practice:  origination  of  motives 
from  nature  and  geometry,  plant  analysis,  borders,  surface  pat- 
terns, decorative  arrangements. 

4B. — Applied  Design:  Pottery,  China,  stenciling,  parch- 
ment, enameling. 

5.  — Life:  Detailed  study  of  parts  of  the  face,  the  hands  and 
feet.    Sketching  from  pose  and  action  models.    Portrait  studies. 

6.  — Illustration:  Memory  and  imagination  sketches  for  com- 
positions to  illustrate  poems  and  stories. 

7.  — Art  History:  A  survey  of  the  masterpieces  of  the  world 
in  architecture,  painting,  sculpture,  illustrated  by  prints  and  with 
frequent  visits  to  museums  and  exhibits. 

8 


SCHOOL  OF  EXPRESSION 


The  department  of  Expression  and  Dramatic  Art  is  designed 
to  give  a  well  rounded  training.  The  course  is,  therefore,  soundly 
practical. 

A  teachers'  certificate  is  given  to  a  student  who  satisfactorily 
completes  the  course  of  study  of  the  Senior  Year. 

COURSES  OF  STUDY 

PREPARATORY  YEAR 

Voice  Training,  Ear  Training. 
Studies  in  Sight-Reading. 
Criticisms. 

Literary  Interpretation  of  Poets. 
Studies  in  Pantomime. 
Physical  Training. 
Production  of  Plays. 
Story  Telling. 

Extemporaneous  Speaking. 
Shakespeare's  Comedies. 

SENIOR  YEAR  COURSE 
Advanced  Vocal  Expression. 

Technical  Voice  Training,  Tone  Color,  Resonance,  Lyric 
Diction. 

Study  of  the  Drama. 
Practice  of  Teaching. 
Pageantry  and  Story-Telling. 
Pantomime  in  Problems  and  Readings. 
Shakespeare's  Tragedies. 
Browning  and  the  Monologue. 

GRADUATING  COURSE 

Fundamental  Principles  of  Tone  Production. 
Practice  in  Reading  and  Recitation. 
Studies  in  Pantomime. 
Physical  Training. 

POST-GRADUATE 

A  special  course  in  the  higher  branches  is  prescribed.  Stu- 
dents completing  the  work  receive  the  post-graduation  diploma 
and  the  degree  of  Bachelor  of  Oratory. 


9 


RATES  OF  TUITION 
IN  THE  CONSERVATORIES  OF  MUSIC, 
ART,  AND  EXPRESSION 


1      For  a  Term  of  Ten  Weeks 

CHILDRENS'  DEPARTMENT 
PIANO— VIOLIN 

Lessons  given  in  class  or  privately  according  to  needs  of 

child   $20.00 

PREPARATORY  COURSE 
PIANO— VIOLIN 

One  half -hour  lesson  weekly  (private)  )  $25  00 

One  class  lesson  of  one  hour  per  week ) 

Two  half-hour  lessons  a  week  (private)  $30.00 

INTERMEDIATE  COURSE 
PIANO— VIOLIN 

One  half-hour  lesson  a  week  (private)  )  qq 
One  class  lesson  of  one  hour  per  week )  ' 

Two  half-hour  lessons  a  week  (private)  $40.00 

TEACHERS'  CERTIFICATE  CLASS 
PIANO  OR  VOICE  OR  VIOLIN 
One  half-hour  lesson  a  week  (private)  $25.00 

HARMONY 

Class  lesson  of  two  hours  per  week  $15.00 

COLLEGIATE  DEPARTMENT 
PIANO  OR  VOICE  OR  VIOLIN 
One  half-hour  lesson  a  week  (private)  $30.00 

HARMONY 

Class  lesson  of  two  hours  per  week  $15.00 


Harp,  organ.    Two  half  hours  per  week  (private)  $20.00 

Use  of  instrument  per  quarter  of  ten  weeks  $  5.00 

Guitar,  mandolin.    Two  half  hours  per  week  (private)  .  .  $20.00 

Elocution  (Expression)  private  lessons  $20.00 

Art  Courses,  oil,  water  color,  drawing  $20.00 
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1846— DIAMOND  JUBILEE  EXERCISES— 1921 

To  Honor  Our  Guests:  Clergy  and  Religious 

SISTERS  OF  MERCY 
OF 

ST.  FRANCIS  XAVIER  CONVENT 

October  the  First 
MDCCCCXXI 


PROGRAM 
10  A.  M. — SOLEMN  PONTIFICAL  MASS 
Celebrant — Most  Reverend  George  William  Mundelein,  D.  D. 
Sermon — Very  Reverend  William  H.  Agnew,  S.  J. 

Music  of  the  Mass  A  Member  of  the  Community 

Offertory — Ave  Maria  Massenet 

Jubilate  Deo   Diabelli 

12  M.— LUNCHEON 

2  P.  M.— PAGEANT  OF  MERCY 

3:30  P.  M.— BENEDICTION  OF  THE  MOST  BLESSED  SAC- 
RAMENT 

TE  DEUM 


PAGEANT  OF  MERCY 

Commemorating  the  Diamond  Jubilee  of  the  Chicago  Foundation 

of  the 

SISTERS  OF  MERCY 
1846-1921 

AUTHOR — A  Member  of  the  Community 

(b)     MlnueT6.  .  .    .  .       |St  Xavier  Orchestra 

Souvenir  Camille  Hunt 
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PROLOGUE: 


Memory  has  power  in  silence  to  summon 
From  all  human  hearts  the  long  ago  Past. 

MEMORY  Mary  O'Connell 

PAST  Lavina  Meagher 

EPISODE  I 

Pioneer  Days — 1846 

Chicago  fettered  lay,  in  darkness  groped; 

Still  she  beheld  a  vision,  still  she  hoped. 

On  rolled  the  years.    Came  the  dawn  of  her  day, 

The  Spirit  of  Mercy  'mid  Faith's  bright'ning  ray. 

Chicago  Violet  Matthews 

The  Spirit  of  the  Lake  Catherine  Curtis 

Missionary  Mary  Ryan 

Bishop  Quarter  Marian  Fitzpatrick 

The  Spirit  of  Zeal  Elinor  Collins 

(Great,  great,  grandniece  of  Bishop  Quarter.) 

THE  SPIRIT  OF  MERCY  Dorothy  Cahill 

Faith  Louise  Stretton 

Hope  Catherine  Branyan 

Love  Ellen  Hawley 

Indians  and  Pioneers  First  Year,  Seventh  and  Eighth  Grades 

Children  Third  and  Fourth  Grades 


EPISODE  II 

Cholera  Epidemic — 1849 

In  those  sad  days  Chicago  prostrate  lay, 
Faith,  Love  and  Mercy,  powerless  to  allay, 
While  Cholera  raged  could  only  watch  and  pray. 

Fear  Estelle  Ruehle 

Cholera  Eileen  Lee 


EPISODE  III 
Civil  War  Days — 1861 

Crossing  in  dreams  the  miles  that  lay  between, 

Chicago  sees  the  distant  battle  scene, 

Where  Mercy  prays,  as  falls  the  parting  breath, 

And  soothes  those  hearts  touched  by  the  hand  of  death. 


Southern  Matrons.  . 
A  Maid  of  the  South 

Dying  Soldier  

Sentry  


Isabel  Malloy,  Kathleen  Flanagan 

 Christine  Mulroy 

 Helen  Cleary 

 Mary  Kerwin 
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EPISODE  IV 


Chicago  Fire — 1871 

When  dread  disaster  came  with  fire  so  brief, 
Chicago  and  her  children,  bowed  in  grief, 
In  Mercy's  arms  found  comfort  and  relief. 


Fire  Carolyn  Kupfer 

Flames  Sixth  and  Seventh  Grades 

Wind  Elsie  Silver 

Desolation  Mary  Evans 

Ashes  Sixth  Grade 


EPISODE  V 
The  World  War— 1917 

Thro*  hidden  years  Chicago's  girls  had  learned 
At  Mercy's  knee  true  loyalty,  and  yearned 
To  show  their  love  by  bright-faced  sacrifice, 
To  save,  and  sew,  and  happy  plans  devise. 


The  Spirit  of  1917  Vinneva  Dooley 

The  Girls  of  1  9  1  7  Seventh  Grade 

EPISODE  VI 
The  Crowning  Jubilee — 1921 


Sweet  Flower  of  rapture,  Joy  has  come, 
And  sprinkles  drops  of  music  in  her  glee, 
While  Mercy's  children  follow  one  by  one 
And  with  Chicago  crown  the  Jubilee. 


Joy  Mary  Ronan 

Parochial  Schools  Margaret  Burns 

Mercy  Home    Mary  Metzger 

Hospitals  Elinor  Gratz 

St.  Mary's  Training  School  \  Helen  Dah m 

(Mary  Catherine  Mack 

St.  Xavier  Academy  Victoria  Sorby 

St.  Xavier  College  Helen  Carey 

The  Silver  Jubilee  Years,  1  846- 1  87  1  First  Grade 

The  Golden  Jubilee  Years,  1  8  7 1  - 1  896  Fourth  Grade 

The  Diamond  Jubilee  Years,  1896-1921  Fifth  Grade 

March  St.  Xavier  Orchestra 


Pageant  under  direction  of  Edith  Marie  Zahringer. 
Dances  arranged  by  Dorothy  Peschon. 
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THE  ST.  XAVIER  ORCHESTRA 


First  Violin — Catherine  Feeney,  Camille  Hunt,  Virginia  Mattes, 
Isabell  Greinke,  Dorothy  Armstrong,  Elizabeth  Moran,  Mary 
Heilman,  Bernice  Blinstrup. 

Second  Violin — Estelle  Blanchette,  Eileen  Berckenmeier,  Grace 
Martin,  Margaret  Cloud. 


Cello  Jvy  Hunt,  Margaret  Meehan 

Viola  Dorothy  Kelley 

Flute  Richardine  Crowley 

Cornet  Catherine  Cunningham 

Saxaphone  Catherine  Kobler 

Drums   Nellie  Jernberg 

Harp  Julia  Magner,  Margaret  McKugo 

Piano  Eileen  Lee,  Carolyn  Henning 


RECITAL 
THE  HILGER  SISTERS 
Wednesday,  October  19,  1921 


8  P.  M. 

Concerto  Op.  33  for  Cello  Saint  Saens 

Elsa  Hilger 

Double  Concerto  for  Violin  and  Cello  J.  Brahms 

1st  Movement 
Maria  and  Elsa  Hilger 

Ave  Maria  Schubert- Wilhelmy 

Bohemian  Airs   Leveik 

Maria  Hilger 

Trio  Op.  50  Finale  Tschaikowsky 


Margaret,  Maria  and  Elsa  Hilger 
Steinway  Piano  Used 
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PIANO  RECITAL 
BY  ALLEN  SPENCER 
October  30,  1921 
J.  S.  Bach  Siciliano  (Sonata  for  Piano  and  Flute) 

Arranged  by  Mr.  Spencer 
John  Bull  King's  Hunting  Jig 

Arranged  by  Mr.  Spencer 

Ph.  Em.  Bach  Rondo  in  E  Major 

Mendelssohn  Scherzo  in  E  Minor 

Schuman  Papillons  Op.  2 

Brahms  Capriccio  in  B  Minor — Rapsodie  in  E  Flat  Major 

Tomford  Harris  The  Dust  Djinns  Mirage 

Dedicated  to  Mr.  Spencer 

Edward  Royce  Theme  and  Variations  in  A  Minor 

Debussy  Etude  in  E  Flat  Major 

Moskowski   Autumn 

Arensky  By  the  Sea 

Liszt  At  the  Spring 

Dohnanti  Capriccio,  Op.  28,  No.  6 

Mason  and  Hamlin  Piano  Used 


RECITAL 

December  9th,  8  P.  M. 
Recital  by  ADVANCED  PUPILS 

Sonata  Pathetique  (First  Movement)  Beethoven 

Rosalie  O'Reilly 

Velocity  Study  Mathias 

Hilda  Engbring 

Carrissime  A.  Penn 

Sadie  Murphy 
(Accompanist,  Catherine  Jennings) 

Allegro  from  Sonata  in  C  Mozart 

Allegro  from  Toccata  in  G  Major  Bach 

Ethel  Harrington 

A  Dream  Bartlett 

Julia  Mulligan  

(Accompanist  C.  Henning) 

Aria  from  Sonatina  Schumann 

Lucile  Granger 

March  Wind  MacDowell 

Margaret  Kavanagh 

A  Heart  That's  Free.  Robyn 

Norman  Ryan 
(Accompanist  C.  Jennings) 

Tarantelle  in  A  Moszkowski 

Carolyn  Henning 
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RECITAL 

December  12th,  8  P.  M. 

Scherzo — Op.  33,  No.  2.  Beethoven 

Loretta  Grady 

Fantasi  in  D.  Minor  Mozart 

Bonnie  Feldman 

O  Promise  Me  DeKoven 

Lucile  Granger 

Gavotte  from  Sente  for  Orchestra  Bach 

Estelle  Blanchette 
(Accompanist,  Alice  Kavanagh) 

Invention  No.  1  Bach 

Rosaleen  Montague 

Prelude  Op.  81,  No.  3  Heller 

Lillian  O'Connor 

Homage  aT  Amitie  Dancla 

Dorothy  Armstrong 
(Accompanist,  Violet  Matthews) 

From  the  Land  of  the  Sky  Blue  Water  Cadman 

Lillian  O'Connor 

The  Flatterer   Chaminade 

Catherine  Fitzgerald 

Prelude  in  Ab  Major  Chopin 

Marion  Conway 

Scotch  Poem   MacDowell 

Alice  Kavanagh 

Ave  Maria  Rosewig 

Ann  Anderson 

Danse  Negre  Cyril  Scott 

Lillian  Fisch 
Accompanist  for  Vocal  Numbers 

Hilda  Engbring 


DRAMATIC  RECITAL 

Given  by  Students  of 
ST.  XAVIER'S  ACADEMY 
St.  Xavier's  Recital  Hall 
Wednesday  Evening,  December  14 — 8  o'clock 

I 

Christmas  Candle  Shadows  Marie  Cummings 

Catherine  Garrity  Mary  Helen  Corbett 

Mignonne  Ingham  Mary  Alice  Healy 

Roberta  Farrell  Catherine  Healy 
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II 

Daddy's  Sweetheart  Curtis  Burnley 

Mary  Ronan 

III 

A  Lesson  with  a  Fan  

Catherine  Healy 

IV 

The  Butterfly  Helen  K.  Bartlett 

Josephine  Egan 

V 

Up  in  the  Air  Josephine  White 

Vera  Conroy 

VI 

Violin  Solo;  Air  Varic  De  Beroit 

Camille  L.  Hunt 

VII 

When  the  Honeymoon  Wanes  Josephine  White 

Alice  Harrigan 

VIII 

Life's  a  Funny  Proposition  Anyhow  George  Cohan 

Mary  Flanagan 

IX 

Pipes  of  Pan  Lulu  Downing 

Elinor  Rice 

X 

A  Leap  Year  Leap  Walter  Ben  Hare 

Mary  Belle  Hogan 

XI 
VOICES 

Scene — Domremy 

First  Peasant  Girl  Elinor  Rice 

Second  Peasant  Girl  Helen  Kershaw 

VOCAL  AND  PIANO  RECITAL 

December  16th — 8  P.  M. 

Cappreccio  Scarlatti 

Nora  Fox 

Solfigietto  P.  E.  Bach 

Agnes  Bradley 

Love  Here  Is  My  Heart  Silesu 

Dorothy  Steele 
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Consolation   Mendelssohn 

Mary  Kosic 

Impromptu  Schubert 

Eleanor  Rice 

Little  Mother  of  Mine  Burleigh 

Cecilia  Baron 

Sunbeam   Koilling 

Mary  Katherine  Stevens 

The  Flatterer  Chaminade 

Marian  Cummings 

In  the  Garden  of  My  Heart  Ball 

Madeline  Parsons 

At  Parting  Huerter 

Coletta  M.  Hurley 

Bravoura  Barbour 

Anne  Gainley 

Violets   Wright 

Lillian  Fruin 

Romance   Grunfeld 

Mary  Wall 

Valse  Caprice  Cyril  Scott 

Julia  Wagner 

Accompanist  for  Vocal  Numbers  

Lucile  Granger 


ST.  XAVIER'S  ACADEMY 

December  20th — 8  P.  M. 

b.  Gavoffef Bach 

Anna  Alexa 

Menuet  Bach 

Elsie  Lynch 

Why  (Greek)   Xenthopolow 

Rhoda  Geovan 

Fur  Elise   Beethoven 

Margaret  Gaffney 

Scherzo   Schubert 

Helen  Schuettauf 
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Our  Yesterdays  Leslie 

Dorothy  Bycraft 

Prelude  No.  20  Chopin 

Mary  Flanagan 

Nocturne  in  E  Flat  Chopin 

Catherine  Daly 

Shadows   Bond 

Marie  Doyle 

Water  Sprites  Heller 

Mary  Harrigan 

Etude  Op.  45,  No.  15  Heller 

Marie  Doyle 

Just  A- Wearying  For  You  Bond 

Ann  Flynn 

Polka  Boheme  Rubinstein 

Mary  Hanley 

Intermezzo  Friml 

Rhoda  Giovan 

Sunbeams  Ronald 

Margaret  Parsons 

Etude  in  E  Flat  Mayer 

Marianne  Manning 

An  Old  Ballade  Godowsky 

Violet  Matthews 

Accompanist  for  Vocal  Numbers — Lillian  Fisch 


ST.  XAVIER'S  ACADEMY 

January  15th,  1922 

Polonaise  Beethoven 

Mary  Metzger 

Andante  Mendelssohn 

Geraldine  Crotty  . 

Barcarole   Giuliani 

Rose  Hughes 

Whispering  Winds   Poldini 

Mercedes  Prendergast 

Menuetto  in  B  Minor  .Schubert 

Eleanor  Gratz 
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Etude  in  B  Flat  Dohler 

Vera  Clark 

Traumerei  Schumann 

Dorothy  Kelley 
Accompanist  Hilda  Enbring 

Triumphant  Entry   Heller 

Elizabeth  Nusbaum 

Valse  Impromptu  Von  Wilm 

Helen  Schmidt 

Valcik  Mokrejs 

Helen  Stark 

Demande  et  Reponse  Coleridge  Taylor 

Berenice  Aurelius 
Accompanist  Hilda  Enbring 

Spring  Song  Mendelssohn 

Eileen  Lee 

Whims   Schumann 

Loraine  Sheridan 


ST.  XAVIER'S  ACADEMY 

January  1  7th,  8  P.  M. 

The  Sprite  Lemont 

Pamella  Wood 

Butterflies   Dellafield 

Marcella  Elias 

Gavotte  Rococo   Haesche 

Violin,  Bernice  Blinstrup.   Piano,  Loraine  Sheridan 

Angels  of  Love  Blake 

Rita  McGuire 

Romantico  (for  left  hand  alone)   .Schmoll 

Mary  ^H  ayes 

A  Day  in  June  Risher 

Helen  Blondin 

Traumerei  and  Romance  Schumann 

Cello,  Ivy  Hunt.    Piano,  Hilda  Enbring 

Hovering  Butterflies  Gaynor 

Agnes  Craig 
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Romance  Sudds 

Grace  Wren 

Jolly  Blacksmith  Spalding 

Mary  McMahon 

Spinning  Wheel   Henmann 

Virginia  McKenna 

Serenade   Gabriel-Marie 

Violin,  Eileen  Birckenmeier.     Piano,  Violet  Mathews 

Prelude,  Op.  81,  No.  1  Heller 

Jane  Burns 

Hungarian  Dance   Laroso 

Alice  Donahue 

La  Coquette  Kern 

Mary  Kerwin 

Elfin  Dance  Jensen 

Ann  Hayes 

Slumber  Song  Dennee 

Eugenia  Schweitzer 

Album  Leaf  Kolling 

Marie  Craig 

Song  of  the  Lark  Tschaikowsky 

Frances  Mosley 

Rope  Dancer   Koelling 

Gertrude  Brinkman 

Melody  in  G  Flat  Cadman 

Mildred  LaMalle 

Saltarella   Heller 

Complacence   Heller 

Ann  Ahern 

First  Mazurka  Godard 

Virginia  Muehlmann 

Fountain  of  Flowers  Weisshayer 

Ruth  Kelleher 
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THE  CHILDREN'S  CRUSADE 


A  Musical  Legend — Pierne 

Given  by 
ST.  XAVIER  ACADEMY 
and 

HAYDN  CHORAL  SOCIETY 


Haydn  Owens,  Conductor 
Assisted  by 

Lillian  Eubank,  Soprano  Lois  Johnston,  Soprano 

James  Hamilton,  Tenor 
Accompanied  by 
Wilhelm  Middelschulte,  Organist 
and  60  artists  of  the 
Chicago  Symphony  Orchestra 
Tuesday  Evening 
January  twenty- fourth,  nineteen  twenty- two,  at  eight- thirty  o'clock 
Orchestra  Hall,  Chicago 
THE  CHILDREN'S  CRUSADE 


Argument — Period  1212  A.  D. 

"About  that  time,  many  children,  without  leader  and  without  guidance, 
did  fly  in  a  religious  ecstasy  from  our  towns  and  from  our  cities,  making 
for  the  lands  beyond  the  seas.  And  to  those  who  asked  of  them  whither 
they  were  bound,  they  did  make  answer:  *To  Jerusalem,  in  search  of  the 
Holy  Land.'  .  .  .  They  carried  staves  and  satchels,  and  crosses  were 
embroidered  on  their  garments  .  .  .  and  many  of  them  came  from  beyond 
Cologne.  They  travelled  to  Genoa  and  did  embark  upon  seven  great 
vessels  to  cross  the  sea.  And  a  storm  arose  and  two  vessels  perished  in  the 
waters.  .  .  .  And  to  those  who  asked  of  such  of  the  children  as  were 
saved,  the  reason  of  their  journey,  these  replied:  'We  do  not  know.' 
Chronicles  of  Albert  de  Stade,  of  Jacques  de  Voragine,  and  of  Alberic  des 
Trois-Fontaines. 

CHARACTERS 

Allys   Soprano  Lois  Johnston 

Alain   Soprano  Lillian  Eubank 

The  Narrator   Tenor  James  Hamilton 

Soprano  Grace  de  Camp 

r  Women  J  Soprano  Lillian  Landwer 

Alto  Mildred  Thulin 

Alto.  Mathilda  Turnock 

The  Voice  from  on  High .  .  .  Baritone ....  William  Alton  Morse 
Chorus  of  250  students  of  the  High  School  of  St.  Xavier 
College  trained  by  Sister  Mary  Sacred  Heart,  Director  of  Music 
— together  with  150  members  of  the  Haydn  Choral  Society  of 
Chicago. 
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PRESS  NOTICES 


January  25,  1922 

CHICAGO  AMERICAN: 

St.  Xavier's  Girls  in  Charming  Program 

"Gabriel  Pierne's  beautiful  'Children's  Crusade*  found  an  interpretation 
of  considerable  charm  and  sincerity  last  night,  when  the  Haydn  Choral 
Society  and  St.  Xavier's  Academy  joined  forces  under  the  direction  of  Haydn 
Owens  at  Orchestra  Hall. 

"I  have  heard  this  musical  legend  many  times  both  in  Paris  and  in 
America,  and  always  with  increasing  pleasure  and  admiration. 

"Familiarity  causes  a  clearer  comprehension  of  its  beauties,  and  these 
were  very  ably  brought  forth  by  Mr.  Owens  with  the  assistance  of  sixty 
members  of  the  Chicago  Symphony  Orchestra,  and  a  group  of  able  soloists. 

"Miss  Lillian  Eubank,  familiar  to  us  through  her  appearance  with  the 
Chicago  Opera  Company,  sang  the  Allain  music  with  a  voice  of  excellent 
carrying  power,  true  to  pitch  and  in  very  clear  English. 

"Miss  Lois  Johnston,  the  Allys,  has  a  soprano  of  lovely  timbre,  which 
she  issues  with  fine  discretion.  James  Hamilton's  tenor  has  ring  and  power. 
The  orchestra  was  Mr.  Owen's  respectful  servant,  and  together  they  con- 
trived beautiful  and  sustained  support  to  the  singers  and  a  most  sympathetic 
treatment  of  the  score.  Mr.  Middelschutte  was  an  efficient  aid  at  the  organ. 
The  children  sang  exquisitely." 

— Herman  Devries. 

CHICAGO  DAILY  NEWS: 

Give  Successful  Concert 

"Bright  youthful  voices,  combined  with  mature  quality  supplied  by  the 
singing  of  men  and  women,  the  whole  supported  by  orchestra  and  organ, 
constitutes  an  ensemble  that  is  almost  unapproachable  in  its  appeal,  as  was 
proved  last  evening  at  Orchestra  Hall  when  250  students  from  St.  Xavier 
Academy  and  the  Haydn  Choral  Society  gave  a  musical  legend,  'The  Chil- 
dren's Crusade,'  Haydn  Owen  conducting. 

"The  composition  by  Pierne  befits  the  mystical  and  tragic  quality  of  the 
story.  It  portrays  the  devotion  and  innocence  of  the  children  in  touching 
phrase  and  rises  to  stormy  climaxes  as  the  operations  of  fate  move  on.  The 
chorus  was  well  trained,  and  in  attack  and  tone  quality  it  did  admirable  work. 
Soloists,  Lois  Johnston  and  Lillian  Eubank,  met  the  opportunity  furnished 
them  by  the  text  for  a  brilliant  performance,  and  the  tenor,  James  Hamilton, 
as  narrator,  displayed  a  pleasing  voice  and  clear  enunciation,  though  some- 
times overpowered  by  the  orchestra.  Wilhelm  Middelschutte  at  the  organ 
and  sixty  members  of  the  Chicago  Symphony  Orchestra  furnished  the  accom- 
paniments, and  Mr.  Middelschutte  prefaced  the  choral  work  by  the  first 
movement  of  one  of  Handel's  concertos." 

CHICAGO  JOURNAL: 

Sing  Pierne's  Legend 

"Gabriel  Pierne's  musical  legend,  'The  Children's  Crusade,'  v/as  sung  at 
Orchestra  Hall  last  night  by  the  Haydn  Choral  Society  and  a  chorus  from  St. 
Xavier  Academy,  with  Haydn  Owens  conducting.  This  work  is  likable  for 
its  varied  style,  its  melodious  charm,  the  elegance  of  its  tone  and  for  an 
interesting  story. 
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"No  work  could  ever  entirely  lack  a  right  to  be  heard  so  long  as  it  uses 
children's  voices,  for  these  have  a  freshness  and  spontaneity  which  always 
appeals  to  the  listener.  The  high  school  girls  who  sang  the  children's 
choruses  last  night  had  all  the  requirements  of  a  good  chorus.  They  showed 
constant  beauty  of  tone,  a  reasonable  amount  of  shading  and  they  were  well 
trained — due  in  part,  the  program  explained,  to  the  work  of  Sister  Mary 
Sacred  Heart  of  the  Academy. 

"The  English  of  these  young  singers  was  in  general  clearer  than  that  of 
the  soloists  who  were  present,  and  their  attention  to  their  director  was  more 
faithful  than  that  of  the  orchestra,  some  sixty  players  from  the  Chicago 
Symphony  Orchestra.  They  were,  furthermore,  dressed  in  all  sorts  of  colors, 
as  became  their  youth. 

"The  Haydn  Society  sang  with  the  assurance  of  well-routined  choristers. 
The  soloists  were  Lois  Johnston  and  Lillian  Eubank,  sopranos,  and  James 
Hamilton,  tenor.    Wilhelm  Middelschutte  played  the  organ  parts. 

CHICAGO  TRIBUNE: 

Youngsters'  Chorus  Dominates  Cantata,  "Children's  Crusade" 

"It  was  interesting  to  the  point  of  being  invigorating  to  watch  the  youth- 
ful section  of  the  chorus  pick  up  the  performance  at  Orchestra  Hall  last 
night,  and  practically  dominate  the  proceedings  in  so  doing. 

"Pierne's  cantata>  'The  Children's  Crusade,'  was  being  given  by  the 
Haydn  Choral  Society,  a  young  girls*  chorus  from  St.  Xavier's  Academy, 
and  the  Chicago  Symphony  Orchestra,  all  under  the  direction  of  Haydn 
Owens.  Up  to  the  time  that  the  children  entered,  the  performance  had 
been  safe,  sober,  and  at  a  moderate  pace.  The  younger  element  began  to 
sing  and  it  became  exhilarating. 

"There  are  some  lovely  passages  in  this  Pierne  score,  'There  in  Those 
Gardens  Fair,*  'Children  Three  Were  We,'  and  others  so  brightly  imagined 
that  it  takes  the  eager  sincerity  of  a  children's  chorus  to  give  them  the  proper 
interpretation.  There  were  soloists  in  the  performance,  Lillian  Eubank  and 
Lois  Johnston,  sopranos,  and  James  Hamilton,  tenor,  who  sang  at  their  best. 
But  the  young  choristers  were  the  real  stars,  as  engaging  a  picture  as  they 
were  music  makers."  — Edward  Moore. 

CORPUS  CHRISTI  PARISH  RECORD: 

St.  Xavier's  Academy  Students  in  Musical  Triumph  at  Orchestra  Hall 

"A  chorus  of  250  students,  trained  under  the  able  direction  of  Sister 
Mary  Sacred  Heart,  scored  a  great  musical  triumph  at  Orchestra  Hall  in 
Pierne's  cantata,  'The  Children's  Crusade.'  The  Academy  chorus  was  as- 
sisted by  the  Chicago  Symphony  Orchestra  and  the  Haydn  Choral  Society, 
whose  part  in  the  program  was  excellently  rendered  under  the  master  hand 
of  Mr.  Owens.  But  the  high  school  girls  were  the  real  stars  of  the  evening. 
As  the  music  critic  of  the  Daily  Journal  remarked:  'They  had  all  the  require- 
ments of  a  good  chorus.  They  showed  constant  beauty  of  tone,  a  reasonable 
amount  of  shading  and  they  were  all  well  trained.* 

"Their  work  was  not  only  praiseworthy,  it  was  inspiring  and  exhilarat- 
ing and  they  presented  a  picture  of  charm  and  beauty  as  pleasing  as  their 
singing  and  enchanting  and  elevating.  It  was  a  rare  treat  for  many  music 
lovers  of  the  city  who  are  requesting  the  Academy  chorus  to  render  again 
this  beautiful  cantata.  The  girls  and  the  Sisters  are  to  be  congratulated 
on  their  excellent  work  and  the  great  success  they  have  attained." 

— Father  McGuire. 
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ST.  XAVIER'S  ACADEMY 

January  31,  1922 
Pupils  who  have  studied  since  September,  1921 

March  of  the  Frost  Sprites  Gaynor 

Elizabeth  Fruin 

Rock-a-Bye  Baby  Gaynor 

Marie  Elizabeth  Keenan 

Song  of  the  Armorer  Gaynor 

Margaret  Donahue 

Evening  Song  Gaynor 

Mary  Jane  Pelly 

Jolly  Workmen   Gaynor 

Anna  Marie  Fogli 

Song  Without  Words   (Violin)  Gordon 

Eleanor  Israel 

Cuckoo   Breslaur 

Helen  Vosiniotis 

Dialogue   Wolhauser 

Mary  Cofey 

Martha  Waltz  Sontag 

Veronica  Griffin 

Song  of  a  Jumping  Jack  Beck 

Helen  Fruin 

Aria  Mozart 

Helen  Ayres 

Following  have  studied  music  previous  to  September,  1921 

Village  Belle  Waltz  Potstock 

Ruth  Breen 

March  of  the  Wee  Folks  Gaynor 

Marion  Flynn 

Along  a  Beaten  Path  Gaynor 

Jane  Nova 

Remembrance  (Violin)   Telma 

Helen  Murphy 

The  Fairy  Queen  Nord 

Margaret  Killacky 

At  Twilight   (Violin)  Schnecker 

Alice  Pirchner 

Arabesque  Bergmuller 

Alice  Sheehan 

Sleepy  Time  Rogers 

Thelma  Kantor 

The  Zephyr  Mendelssohn-Lenz 

Helen  Dahm 

Father's  Lullaby  Gaynor 

Helen  Godman 


Cricket's  Band  Rea 

Mary  Catherine  Zanias 

By  the  River  Helm 

Dorothy  Gay 


Accompanist  for  Violin  Numbers,  Hilda  Engbring 


ST.  XAVIER'S  ACADEMY 


8  P.  M. 
January  25,  1922 

Flower  Bee  Waltz  Latour 

Virginia  Addington. 

Here's  Bobby  White  Bibro 

Sylvia  Gold. 

Hark,  Hark  the  Lark  Geibel 

Ruth  Freund. 

Remembrance   Telma 

Violin,  Helen  Murphy. 
Petite  Waltz  ..Dennee 

Mary  Catherine  Mack. 

Going  to  Market  Bartlett . 

Genevieve  Egan. 

Fireside  Story  Laroso 

Dorothy  Bradley. 

Polish  Dance  L.  Mendelssohn 

Violin,  Charlotte  Feeley. 

Dream  of  the  Rosebud  ,  Spalding 

Wilhelmina  Weidel. 

Gypsies  Are  Coming  Rogers 

Helen  Bates. 

At  Twilight   Grant-Schaef er 

Myrtle  Tearney. 

Spring  Song  F.  Mendelssohn 

Violin,  Catherine  Connolly. 

Jolly  Blacksmith  Harris 

Catherine  Conroy. 

Brownies  Reinhold 

Elizabeth  Linden. 

Chanon-Caprice   Erb 

Loretta  Sheehan. 

Sibyl   Schytte 

Dorothy  Hanley. 

Tarantella  Huerter 

Helen  Marx. 

Petite  Valse   Dennee 

Mary  Evelyn  Burke. 

Polonnaise   Schmoll 

Sylvia  Walkoviac. 

Valse  Lente  Friml 

Marie  Foote 

Sylviana   Grunfeld 

Selma  Schmidt. 

To  a  Humming  Bird  Mac  Dowell 

Georgia  Kreger. 

Accompanist  for  violin  numbers  Lorraine  Sheridan 


Next  recital  January  3  !  st  at  8  P.  M. 
You  and  your  friends  are  cordially  invited. 
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XAVIER 

A  dramatic  presentation  of  incidents  in  the  life  of  the  Saint, 
by  the  Students  of  St.  Xavier's 

February  24,  1922,  Eight  O'clock  P.  M. 
PROGRAM 


CHARACTERS 

Francis  Xavier  E.  Rice 

Ignatius  Loyola  E.  Merrion 

Students:  Henri  C.  Jennings 

Pierre  L.  O'Connor 

Etienne  .  .  .  A.  Young 

Herman  D.  O'Brien 

Paul  E.  Goggin 

Jacques   M.  Quinn 

Leon  K.  Rammer 

Chorus:  M.  Kosic,  A.  Rynard,  L.  Stanton,  R.  Montague, 
M.  Doyle,  A.  Kavanaugh,  M.  E.  Kinnally 

Don  Cosmo  M.  Dunne 

Don  Pedro  A.  Mize 

Isabelle  R.  Schmit 

Magadal  ena  M.  Loftus 

Gypsies:  E.  Barbour,  M.  Barry,  J.  Van  Wagner,  N.  Flynn,  M. 

McKinnon,  Bonnie  Feldman,  C.  Van  Buren,  M.  Fitzpatrick, 

H.  Reilly,  M.  Kerin,  L.  Fisch. 

Tahita,  Indian  Princess  R.  Baker 

Native  Students  Junior  Art  Students 

Bonza,  Pagan  Priest  A.  Harrigan 

The  King  of  Bongo  M.  Constable 

The  Queen  Ann  O'Donnall 

Little  Prince   .C.  Healy 

The  Shogun  A.  Anderson 

c  \  E.  Cassidy 

Samurai  f  M.  Fitzgerald 

Ladies  of  the  Court:  M.  Hanley,  R.  Walker,  H.  Rusch,  H.  Smidt, 

B.  Sommers,  E.  Curley,  D.  McPartlin,  E.  Lynch,  E.  Fulton, 

E.  Greenbaum,  M.  Hopkins. 
Pantomimers:  H.  Kershaw,  M.  Van  Wagner,  M.  Hayes,  M.  Hun- 

nell,  D.  Dalton,  V.  McKenna,  E.  Sweeney,  Anne  Gainley, 

M.  Behan,  B.  Ayers,  H.  Ayers,  V.  Addington. 

Don  Diego  E.  Hayes 

Don  Dominico  M.  Farrell 

Mendez  Pinto  R.  Montague 
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Antonio   A.  Anderson 

Don  Jorje  J.  Egan 

Christoval   L.  Letourneau 

Chan   L.  Sheehan 

Stage  Manager  M.  G.  Cook 

SYNOPSIS 

Act  One: 

Scene  University  of  Paris  (1534). 

Francis  Xavier. 

Ignatius. 

Students. 

Act  Two: 

Portuguese  East  Indies  (ten  years  later). 

Francis  Xavier. 

Portuguese  Captains. 

Captive  Princess. 

Children. 

Act  Three: 

Festival  at  Court  of  King  of  Bongo,  Japan. 

King,  Queen,  and  Princes. 

High  Priest,  Ladies,  and  Nobles. 

Xavier. 

Portuguese  Ambassadors. 

Act  Four: 

The  Lonely  Island  of  Sansian. 
Xavier. 

Captain  of  Ship. 

An  Indian  and  a  Chinese  Lad. 

MUSICAL  PROGRAM 

Overture  Lavallee 

Spanish  Dance   Maskowsky 

Ceremonial  March  Mozart 

Almond  Eyes  

Suite  Japonaise   Yamada 

Ave  Maria  Weidig 

Motet  S.  M.  L. 

Members  of  the  Orchestra 

Violins:     Camille  Hunt,  D.  Armstrong,  B.  Aurelius,  E.  Moran, 
V.  Matthews,  M.  Heilman,  O.  Martin,  I.  Weiner,  B.  Linstrup, 
I.  Grienke,  E.  Blanchette,  D.  Kelley,  E.  Berchmeier. 
Cello:   I.  Hunt.  Saxaphone:  C.  Kobler. 

Flute:   R.  Crowley.  Drums:   N.  Jernberg. 

Cornet:    C.  Cunningham.  Harp:  J.  Magner. 

Piano:  L.  Granger. 
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THE  UPPER  ROOM 
A  DRAMA  OF  CHRIST'S  PASSION 
BY  ROBERT  HUGH  BENSON 
Given  by  the  Dramatic  Students  of 
ST.  XAVIER'S  ACADEMY 
Tuesday  Evening,  8  o'clock,  April  4,  1922 
St.  Xavier  Recital  Hall 

Chorus — (Inflammatus)  Rossini 

Vocal  Students 
Soloist,  Sadie  Murphy 
Accompanist,  Hilda  Engbring 

PROLOGUE 

The  Doctor  Mary  Flannagan 

Act  I 

Scene — Upper  Jerusalem.    Time — Good  Friday  Afternoon. 

Voice  Marianne  Manning 

Enter — Achaz,  Joseph  of  Arimathea,  Mary  Magdalene  and  Mary 

the  Mother  of  Jesus. 

Act  II 

Quis  est  Homo  Rossini 

nuet  S  Anne  Anderson 

\  Lillian  O'Connor 
Accompanist,  Hilda  Engbring 

Scene  I 

Enter — Achaz,  Samuel,  Mary,  Judas,  Mary  Magdalene,  John. 
Scene  II 

O  Divine  Redeemer  Gounod 

Norinne  Ryan 
Accompanist,  Caroline  Henning 

Crucifixion  

Act  III 

O  Lord,  Be  Merciful  Bartlette 

Julia  Mulligan 
Accompanist,  Caroline  Henning 

Scene — Same 

Characters  same,  except  Judas  is  not  present.  Enter  Peter,  Lon- 
ginus  and  Veronica. 
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CAST  OF  CHARACTERS 

The  Doctor  Mary  Flannagan 

Voice  Marianne  Manning 

Achaz  (Landlord  of  the  Inn)  Mary  Belle  Hogan 

Samuel  (his  Son)  Helen  Kershaw 

Joseph  of  Arimathea  Agnes  Anderson 

Mary  Magdalene  Elinor  Rice 

Blessed  Virgin  Mary  Mary  Mclntyre 

Judas  Marianne  Manning 

Peter  Rosaleen  Montague 

John   Josephine  Egan 

Longinus  Julia  McDermott 

Veronica   Eileen  Sweeney 


May  12,  1922 
MME.  MARIE  VON  UNSCHULD 
The  Eminent  Viennese  Pianist 
PROGRAM 

Scherzo — b  flat  minor  Chopin 

Prelude — 4 'The  Tolling  Bell"  Chopin-Unschuld 

Mme.  von  Unschuld 

Echostudy  Paganini-Unschuld 

The  Wanderer  Schubert-Liszt 

I  come  from  the  Mountains;  the  sea  is  roaring;  I  am  wandering,  lone- 
some and  sad;  the  sun  is  cold,  the  flowers  faded,  the  life  is  old,  and  what 
they  talk,  empty  sound:  I  am  a  stranger  everywhere. 

Where  are  you,  my  country,  longed  for  and  never  known?  the  land 
so  full  of  hope,  where  my  blossoms  bloom,  my  friends  are  living,  my  dead 
ones  are  buried?     I  am  wandering  still  and  always  ask,  where? 

Mysteriously  it  answers  back:   There  where  you  are  not  there  is  your 

happiness. 

Campanella  Paganini-Liszt 

Mme.  von  Unschuld 
Scenes  from  Childhood  Schuma 

About  strangs  Lands         Important  event  Almost  too  serious 

and  People  Dreaming  Frightening 

Curious  story  By  the  Fireside  Child  falling  asleep 

Catch  me  if  you  can        The  Knight  of  the  The  Poet  speaks 

Entreating  child  Hobby-horse  (Mother's  Prayer) 

Contentedness 

Rhapsodie  No.   11  Liszt 

(Specially  arranged  and  edited  by  Mme.  v.  Unschuld) 
Mme.  von  Unschuld 

32 


PIANO  RECITAL 
May  16,  1922 

By  Allen  Spencer 


Fantasie  in  C  Minor  Bach 

Sonata,  Op.  26  in  A  flat 
Andanta  and  Variations 

Scherze  [  Beethoven 

Funeral  March  for  the  Death  of  a  FIero| 
Allegro  J 
Berceuse 

Waltz  in  C  sharp  minor  Chopin 
Nocturne  in  B  major  f 
Scherzo  in  B  minor 

Alceste  Caprice  Gluck-Saint-Saens 

Nocturne  in  F  major  Schurmann 

March  Wind   McDowell 

Etude  in  D  flat  )  Liszt 

Dance  of  the  Gnomes  j  ' 


Mason  &  Hamlin  piano  used 


ST.  XAVIER'S  ACADEMY 
May  22,  1922,  8  P.  M. 


Larks  and  Thrushes  Rogers 

Dorothy  Jane  Gay 
Fuer  Elise   Beethoven 

Wilhelmine  Weidel 

Humoreske   Dellafield 

Helen  Marx 

March  of  the  Boy  Scouts  Grant  Schaefer 

Violin,  Charlotte  Feeley.    Piano,  Lillian  Fisch 

Song  of  the  'Cello  Crammond 

Catherine  Conroy 

Fen  Follett  Rogers 

Dorothy  Hanley 

Minuet   Beethoven 

Loretta  Sheehan 

Remembrance   Telma 

Violin,  Helen  Murphy.    Piano,  Lucille  Proser. 

Morning  Sunbeams   Anthony 

Myrtle  Tearney 

Harlequin  Serenade  Gebhard 

Marie  Foote 
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Will-o* -the- Wisp  Jungman 

Selma  Schmidt 

Concertino  No.  4  Huber 

Violin,  Catherine  Connolly.    Piano,  Lillian  Fisch 

Japanese  Dance  Pennington 

Elizabeth  Linden 

La  Velocite   Burgmuller 

Pamella  Wood 

Valse  de  Concert  Jackson-Peabody 

Ann  Hayes 

Humoresque  Engelman 

Dolores  Wilhelm 

Leibastrum    Heins 

Marcella  Elias 

Etude   Heller 

Agnes  Craig 

Scherzo   Schubert 

Marie  Craig 

Scherzino  Moszkowski 

Mary  Kerwin 

Etude  Wollenhaupt 

Jane  Burns 

Waltz  in  A  Moszkowski 

Mildred  La  Molle 

The  Jugglers  Kerm 

Rita  Maguire 


ST.  XAVIER'S  ACADEMY 

Wednesday,  May  24,  1922 
PROGRAM 

Will-o'- the- Wisp  Jungman 

Alice  Donahue 

A  Dream  Lynn 

Gertrude  Brinkman 

Myrtle  Blossoms   Tarenghi 

Dorothy  Gaffney 

Gavotte  from  Suite  B  Minor — Violin  Weidig 

Eileen  Birckenmeir 

Little  Concert  Waltz  Trantin 

Leona  Winds 
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Hunting  Butterflies   Hirch 

Geraldine  Crotty 

Waltz  Jensen 

Ruth  Kelleher 

Dance — Cello   Nolck 

Ivy  Hunt 

Etude   Nallet 

Alice  Williams 

To  the  Rising  Sun  Torjussen 

Vera  Clark 

Canzonetta  Scutt 

Mary  Metzger 

Les  noces  de  Figara — Violin  Dancla 

Bernice  Blinstrup 

Papillons  Olsen 

Virginia  Muehlmann 

Scherzino   Wollenhaupt 

Estelle  Stack 

Tarantella  S.  B.  Mills 

Helen  Stark 


Accompanist — Lillian  Fisch 


ST.  XAVIER'S  ACADEMY 


Friday,  May  26,  1922 
PROGRAM 

Fuer  Elise  Beethoven 

Margaret  CafFney 

Andante  from  "First  Symphony' * — Violin  Beethoven 

Estelle  Blanchette 
Loraine  Sheridan — Accompanist 

Preludes  Nos.  20-3-1  Chopin 

Catherine  Branyan 

Hungarian  Dance  Brahms 

Rhoda  Giovan 

Look  Down  Dear  Eyes — Vocal  Tate 

Dorothy  Bycraft 

Asthore — Vocal  Thor 

Marie  Doyle 

A  May  Morning — Vocal  Denza 

Dorothy  Steele 
Lillian  Fisch — Accompanist 

To  the  Rising  Sun  Torjussen 

Elsie  Lynch 
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If  I  were  a  Bird  Helselt 

Violet  Mathews 

Cavatina   Raff 

Dorothy  Kelley 
Second  Violin — Dorothy  Armstrong 
Accompanist — Lucille  Proser 

Etude  in  G  Moszkowski 

Helen  Schuettauf 

Polichinelle    Rachmaninoff 

Nonie  Kuehner 


ST.  XAVIER'S  ACADEMY 

May  31,  1922 
PROGRAM 

Sonata,  Op.  1  3.    (Third  Movement)  Beethoven 

Julia  Magner 

The  Flatterer   Chaminade 

Marian  Cummings 

Romance  from  Second  Concerto  Wieniawski 

Berenice  Aurelius 
Hilda  Engbring — Accompanist 

Etude  in  G  Moszkowski 

Nora  Fox 

Sunbeams   Koelling 

Mary  Catherine  Stevens 

Violets  Wright 

Margaret  Parsons 

Carissima   Penn 

Ann  Anderson 

Sing  On  Denza 

Madeleine  Parsons 
Bohemian  Dance  Friml 

Colette  M.  Hurley 

Berceuse   Palmgren 

Mary  O'Brien 

A  la  Bien  Aimie  Schuett 

Charlotte  Burns 

Nocturne  Op.  9,  No.  2  Chopin 

Dorothy  Armstrong 
Lucille  Proser — Accompanist 

Japanese  Etude  Poldini 

Rosaleen  Montague 

Impromptu  C  Sharp  Minor  Reinhold 

Lucille  Proser 
Accompanist  for  Vocal  Numbers — Lillian  Fisch 
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VOCAL  AND  PIANO  RECITAL 


June  5,  1922 
PROGRAM 

Rondo  in  C  Beethoven 

On  the  Sea  Schytte 

Marian  Conway 

Fantasia  in  D  Minor  Mozart 

Waltz  in  A  Flat  Moszkowski 

Catherine  Fitzgerald 

Fior  Di  Dolezza  De  Paz 

Far  Off  I  Hear  a  Lover's  Flute  Cadman 

Lillian  O'Connor 

Prelude,  C  Sharp  Minor  RachminofF 

Marianne  Manning 

Valse  Chopin 

Lillian  O'Connor 

Nocturne   Grieg 

Prelude,  G  Minor  Czerwonky 

Ann  Anderson 

Sunlight  Ware 

Sadie  Murphy 

Why?   Schumann 

Arabesque  Leschetizcky 

Alice  Kavanaugh 

Nocturne  B  Major  Chopin 

Tamborin  Rameau-Godowsky 

Lillian  Fisch 


Accompanist — Lillian  Fisch 
Mason  and  Hamlin  piano  used 
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BITTER  SWEET 

Presented  by  the  Class  of  1922 
ST.  XAVIER  ACADEMY 
June  6,  1922 
Under  the  Direction  of  Edith  Marie  Zahringer 
CHARACTERS 
Madam  Evelyn  Mayfields,  wife  of  Colonel  Mayfields  of  ye 

British  Army   Charlotte  Robinson 

Her  Daughters — 

Amanda  Helen  Reilly 

Helen  Alice  Rynard 

Barbara  Steele,  "Bitter  Sweet,"  her  niece  Elinor  Rice 

Dolly  Darrah,  ye  friend  of  Barbara  •  •  •  •  Mary  Belle  Hogan 

"Grandmere"  Ma3^fields,  ye  mother  of  Colonel  Mayfields.  . 

 Eileen  Sweeney 

Honora  Drake,  a  staunch  Loyalist  Lillian  Stanton 

Anne  Van  Dresser,  ye  friend  of  Amanda .  .  Mary  Elizabeth  Farrell 
Jacqueline  Valcartier,  a  French-Canadian  girl  of  fallen  for- 
tune, Grandmere's  attendant  Margaret  Malooly 

Betsey  Ross  Marie  Kelly 

Jane  Vandeventer  Mary  Kosic 

Slaves — 

Troubles   .Dorothy  O'Brien 

Chloe   Mary  Harrington 

Minerva  Marion  McKeown 

Dassy  Elizabeth  McCann 

Topsy  Marie  Foley 

Diana  Katherine  Fitzgerald 

Mehala   Julia  McDermott 

Guests  for  the  Sewing  Bee  in  Act  I,  and  for  the  Ball  in  Act  III. — 

Catherine  Colligan  Marion  Cumming 

Helen  Diefenbach  Margaret  Fentress 

Nora  Fox  Catherine  Gannon 

Gertrude  Gillis  Cecile  Hagan 

Mary  Louise  Hayes  Alice  Harrigan 

Jeanette  Kelly  Frances  Lavin 

Mary  Locke  Julia  Magner 

Catherine  McCarthy  Marguerite  Nash 

Elizabeth  Nolan  Dorothy  Normoyle 

Margaret  Prest  Marion  Van  Wagner 
Irene  Weiner 

Mary  Dwyer,  Marjorie  Hay 

Helen  Joyce,  Gertrude  O'Toole 


Ush 


ers 


Accompanist  Lillian  Fisch 
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SYNOPSIS 

March  Orchestra 

ACT  I. — Philadelphia.     In  ye  garden  at  Madam  May- 
fields.  'Tis  afternoon  late  in  ye  month  of  May. 

Overture  Orchestra 

ACT  II. — At  ye  old  cabin.     July  Fourth. 

Springtime  Waltz  Orchestra 

ACT  III. — Ye  home  of  Betsy  Ross.    A  morning  of  early 

Autumn 

National  Melodies  Orchestra 

ACT  IV. — Trenton.    Ye  hall  of  ye  ball-room. 
Christmas  night. 

THE  ST.  XAVIER  ORCHESTRA 

First  Violin  

Dorothy  Armstrong,  Elizabeth  Moran,  Bernice  Aurelius, 
Mary  Heilman,  Bernice  Blinstrup,  Camille  Hunt,  Virginia 
Mattes,   Catherine  Feeney,   Irene  Weiner,   Isabel  Greinke 

Second  Violin  

 Estelle  Blanchette,  Grace  Martin,  Eileen  Berckenmeier 

Viola  Dorothy  Kelley 

Cello  Ivy  Hunt 

Flute  Richardine  Crowley 

Cornet  Catherine  Cunningham 

Saxophone   Catherine  Kobler 

Drums   Nellie  Jernberg 

Harp  Julia  Magner 

Piano  Lillian  Fisch,  Eileen  Lee 


CONTEST  IN  ORAL  EXPRESSION 
June  7,  1922 

Polonaise   MacDowell 

Hilda  Engbring 

Polonaise  from  Suite  Arensky 

Rosalie  O'Reilly 
Loretta  Grady 

READING 

"The  Man  of  Sorrows"  

Alice  Rynard,  Elinor  Rice,  Rosaleen  Montague, 
Marianne  Manning 

Decision  of  the  Judges 

"Nicknames"  Pemberton 

Characters: 

Anastasia  Josephine  Egan 

Juliana  Helen  Kershaw 
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MUSICAL 

June  9,  1922 

A  Song  of  India  Rfmsky  Korsakoff 

Mighty  Lak  'a  Rose  Nervin 

Lucile  Granger 
Lillian  Fisch,  Accompanist 

Sonata,  D  Major  Mozart 

Allegro  Con  Spirito 
Andante  (con  mote) 

Hilda  Engbring 
Lucile  Granger 


Concerto,  G  Minor  (first  movement)  Mendelssohn 

Ethel  Keevan  Harrington 
Second  Piano,  Catherine  Jennings 

Roberto  II  Diavolo  Meyerbeer 

Prelude  from  "Cycle  of  Life"  Ronald 

Norinne  M.  Ryan 
Carolyn  Henning,  Accompanist 

Suite   Arensky 

Romance 
Valse 

Rosalie  O'Reilly 
Loretta  Grady 

Concerto,  A  Major  (first  movement)  Grieg 

Carolyn  Henning 
Second  Piano,  Catherine  Jennings 

My  Heart  at  Thy  Sweet  Voice  Saint  Saens 

Ave  Maria   Gounod 

Julia  Mulligan 
Carolyn  Henning,  Accompanist 
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A.  M.  D.  G. 
THE  MAGIC  PIPER 
PRESENTED  BY  ST.  XAVIER  ACADEMY 
June  Thirteenth,  Nineteen  Hundred  Twenty-two 
Under  the  Direction  of  Miss  Edith  Marie  Zahringer  and 
Miss  Dorothy  M.  Pechon 

PROGRAM 

Overture   Orchestra 

Over  the  Hills  at  Break  of  Day  Adam  Giebel 

The  Eighth  Grade  Class 

March  Orchestra 

Why  Betty  Didn't  Laugh  Catherine  Garrity 

Peter's  Parley  Mary  Helen  Corbett 

Spanish  Dance  Orchestra 

Rosie's  Relations  J.  L.  Golden 

Mignonne  Ingham 

Goesinto  Phil  Ponce 

Catherine  Healy 

Springtime  Waltz   Orchestra 

SCENE:    A  Market  Place  in  Hamlin 

DRAMATIS  PERSONAE 

THE  PIPER  Marion  Bermingham 

JAN   Roberta  Farrell 

JAN'S  MOTHER  Mildred  LaMolle 

MAYOR   Leone  Roff 

MAYORESS  Katheryn  Wright 

BANKER   Clara  Lawler 

SCHOLAR  Katheryn  Leonard 

COOK  Alice  Donahue 

SMITH   Ann  Ahern 

JOINER   Winifred  Wade 

CHEESE  VENDOR  Marion  Ortseifen 

RAT  CATCHER  Rose  Mary  Molloy 

MIMI   Virginia  McKenna 

TROUPE  OF  STROLLING  PLAYERS- 
PIERRETTE   Virginia  Muehlman 

PIERROT  Ruth  Kelleher 

HANS  AND  GRETCHEN  

 Loretta  Sheehan  and  Mary  C.  Mack 

LA  PEPITS  Dorothy  Semft 

MIGNONNE  Josephine  Murphy 

PEASANT  Mary  Cronin 

TOWN  CRIER  Mary  Deiker 
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VILLAGE  GOSSIPS 

Mary  Jane  Burke,  Florence  Farrelly,  Margaret  Ryan,  Mary 
McKinley. 

BURGHERS 

Dorothea  Byrnes,  Mary  Elizabeth  Wild,  Marion  Kelly, 
Eleanor  Greenbaum,  Gertrude  Brinkman,  Miriam  Lindauer. 


THE  CORPORATION 
Margaret  Molloy,  Maybell  Little,  Helen  Cleary,  Mercedes 
Raftree,  Anna  Mae  McCarthy  Mable  Long,  Anna  Nystrom,  Rose- 
mary Walker,  Jane  Burns,  Ruth  Messerschmidt. 


VILLAGERS 

D.  Wilhelm,  F.  Mosely,  A.  O'Connell,  J.  Kelly,  A.  Nixon, 
H.  Kelly,  E.  Wright,  M.  Cofey. 


FLOWER  GIRLS  AND  FRUIT  VENDERS 
M.  H.  Corbett,  E.  Bowdens,  R.  Maguire,  K.  Healy,  I.  Geary. 

CHILDREN  OF  HAMLIN 
Mary  McMahon  and  Junior  Dancing  and  Oral  Expression 
Classes. 

ACCOMPANISTS  Alvina  Knoblock 

Lorraine  Sheridan  FLUTIST 
Richardine  Crowley 


ST.  XAVIER'S  ORCHESTRA 

FIRST  VIOLIN— 

Dorothy  Armstrong,  Elizabeth  Moran,  Berenice  Aurelius, 
Mary  Heilman,  Bernice  Blinstrup,  Camille  Hunt,  Virginia  Mattes, 
Catherine  Feeney,  Irene  Weiner,  Isabel  Greinke. 

SECOND  VIOLIN— 

Estelle  Blanchette,  Grace  Martin,  Eileen  Berckenmeier. 


VIOLA  Dorothy  Kelly 

CELLO  Iva  Hunt 

FLUTE  Richardine  Crowley 

CORNET  Catherine  Cunningham 

SAXOPHONE  Catherine  Kobler 

DRUMS  Nellie  Jernberg 

HARP   Julia  Magner 

PIANO  Lorraine  Sheridan,  Eileen  Lee 
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EIGHTH  GRADE  CLASS 


ANN  AHERN 

MARY  JANE  BURKE 

JANE  PRICHARD  BURNS 
DOROTHEA  BYRNES 

GERTRUDE  BRINKMAN 
BERNICE  BLINSTRUP 
MARION  BIRMINGHAM 
MARY  CRONIN 
HELEN  CLEARY 

ALICE  CONSTANCE  DONAHUE 
MARIE  DEIKER 

FLORENCE  FARRELLY 
ELEANOR  GREENBAUM 


MARGARET  HEILMAN 
RUTH  KELLEHER 
MARION  KELLY 
MARY  McMAHON 

MARIAM  LINDAUER 
CLARA  LAWLER 

MAYBELLE  LITTLE 
MABLE  LONG 

MILDRED  LA  MOLLE 
KATHERINE  LEONARD 
ANNA  MAE  McCARTHY 
MARGARET  MOLLOY 
VIRGINIA  McKENNA 
ROSEMARY  MOLLOY 


RUTH  MESSERSCHMIDT 
MARY  McKINLEY 

VIRGINIA  MUEHLMAN 
ANNA  NYSTROM 

MARION  ORTSEIFEN 
MERCEDES  RAFTREE 
LEONE  RAFF 

MARGARET  RYAN 
BLANCHE  SCANLON 
WINIFRED  WADE 

ROSEMARY  WALKER 

MARY  ELIZABETH  WILD 
KATHRYN  WRIGHT 
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SEVENTY-SIXTH  ANNUAL  COMMENCEMENT 
SAINT  FRANCIS  XAVIER  COLLEGE 
Thursday,  June  Fifteenth,  1922 

PROGRAM 

March — Tannhauser  Wagner 

Overture  Lavallee 

Suite   Arensky 

Romance  Rosalie  O'Reilly 

Valse  Loretto  Grady 

Address: 

James  J.  Walsh,  M.D.,  Ph.D.,  LL.D. 

Spinning  Song,  Chorus  from  the  "Flying  Dutchman"  .  .  .  .Wagner 
Accompanist,  Hilda  Engbring 

Address  and  Conferring  of  Honors: 

Right  Reverend  Edward  F.  Hoban,  D.D. 
Recessional — "Athalia"  Mendelssohn 

The  St.  Xavier  Orchestra 

First  Violin:         Dorothy  Armstrong  Camille  Hunt 

Elizabeth  Moran  Virginia  Mattes 

Berenice  Aurelius  Catherine  Feeney 

Mary  Heilman  Irene  Weiner 

Bernice  Blinstrup  Isabel  Greinke 

Second  Violin:     Estelle  Blanchette  Grace  Martin 

Eileen  Berckenmeier 

Viola:  Dorothy  Kelley  Saxophone:    Catherine  Kobler 

Cello:   Ivy  Hunt  Drums:  Nellie  Jernburg 

Flute:    Richardine  Crowley  Harp:  Julia  Magner 

Cornet:  Catherine  Cunningham  Piano:  Lorraine  Sheridan 
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OTHER  PUBLICATIONS 

Bulletin  of  St.  Francis  Xavier  College — Academic  Department 
Announcements  of  St.  Francis  Xavier  College — College  Courses 
St.  Xavier  Alumnae  Annual. 
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